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Summary 


The various threads of criticism, scattered throughout this work, are 
here, gathered and woven into a final estimate. Maha Nand Sharma's 
sensitive treatment of poverty and wretchedness in his works stems from 
the poverty of his family in his childhood and boyhood. The direct 
influence of the age of Gandhi during his childhood and adolescence, the 
impact of his religious-minded parents during his childhood, and the 
influence of Arya Samaj and Sanatan Dharma account for the spiritual 
strain in his poetry. The myths he came across in books or heard from 
religious-minded persons, are the sources of his spiritual themes. The 
themes of his short poems emerge from his emotional, intellectual and 
physical experiences. Some of his lyric poems have been transcreated 
from the Hindi poems of his youth. His disappointment in love is mirrored 
in them. His bitterness at the growing materialism of this age is voiced in 
many of his other short poems. It is interesting to note that the period 
from 1987 to 1991 in which he transcreated his Hindi poems of youth, is 
closer youth and early manhood when flow of emotions had not totally 
dried up. The period of his transcreations ends with the poem, “Delusion”, 


which was published in Scattered Leaves in 1991. Thenceforward, his 
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short poems spring directly from his own mind. Life in its various 
dimensions is portrayed in them comprehensively. They are marked by 
the maturity of old age which invests them with several characteristics 
such as reflective and spiritual outlook, critical power, indulgence for 
childhood and keen observation. The sensual love of youth changes into 
spiritual love — love for God — in his old age. His three epics and Divine 
Glimpses are characterized by the spiritual outlook of his old age. A sense 


of renunciation is reflected in his sonnets of old age. 


The themes treated by Maha Nand Sharma are spirituality, love, 
education, political and poverty. The most important of them is 
spirituality. The aspects of spirituality treated by Sharma include the 
endlessness of God, the need for spiritual reflections to control the senses, 
the penance of the spirit for union with the Universal Spirit, the birth of 
living Universe by the union of Universal Spirit with matter and the 
theory of Karma propounded by the Geeta. The dimensions of 
spirituality, presented in 4 Spiritual Warrior, are broadly two — (i) the war 
of soul against the senses and (ii) the spirit trying to become one with the 
Universal Spirit in both strength and character. Divine Glimpses treats 
spirituality as the core of all religious. The long poems in this work bring 


into prominence the spiritual qualities such as mercy, unflinching faith in 
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Truth and God, introspection without judging others, correction of one”s 
own self before correcting others, courage to speak the truth fearlessly, 
honesty as the best option, self-sacrifice, abstention from Lesbian love, 
and brotherly love as strong cementing force. The work also emphasizes 
the closeness of the poor to God and the honest hard work as the real 
worship of God. Flowering of a Lotus depicts the upward movement of 


the soul towards God through the mire of life. 


Sharma's works create an impression of sublimity upon the reader's 
mind with their diction and setting, appropriate to the theme of 
spirituality. The sublimity in Sharma's works is characterized by its 
increasing blend with reality as his art and outlook mature from work to 
work in chronological order. Mythical characters tend to be replaced more 
and more by historical ones. The progress from the mythical to the 
historical increases the closeness of the characters to the readers. Even a 


common man's spirituality attracts Sharma's attention. 


The dimensions of love in Sharma's poetry are three — (1) sensual, 
(ii) spiritual and (iii) conjugal. He treats sensual love at two levels — 
romantic and naturalistic. He also portrays the elevation of love from the 
sensual to the romantic and from the romantic to the spiritual plane. The 
sensual and the spiritual love are bended in Sharma's treatment of 
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conjugal love. Sharma's poetry gains in lyrical charm by its romantic 
element, and in realism by its naturalistic trait. The romantic trait in 
Sharma's poetry is the result of his disappointment in love. The theory of 
imitation and rasa lends justification to the so-called repulsive occasional 
delineations of sex in love in Sharma's poetry. His portrayal of spiritual 


love elevates the reader. 


The poet looks upon education as a device contributing to the all 
round development of man. According to the poet, ancient education 
which contributed to such development is better in its spirit than the 
modern education which does not. Modern system of education with its 
corruption, party-politics, indiscipline and mugging up of notes comes in 
for condemnation by the poet. While the poet's delineation of ancient 
education is characterized by sublimity, his portrayal of modern education 


is marked by sordid realism. 


In his treatment of politics, various forms of government are 
evaluated and found wanting because, invariably, all of them restrict real 
freedom — the freedom of pure conscience. Hypocrisy, pseudo — 
secularism, opportunism and corruption of the present-day politicians are 
the objects of his bitter criticism. According to him, the panacea for all 


political ills lies neither in privatization nor in nationalization but in the 
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spiritualization of man. The poet's treatment of politics leaves upon the 
readers mind an indelible mark of realism devoid of the bending of the 
sublime and the romantic. This stands in contrast with his presentation of 
the other themes which have such blending. His satirical approach reflects 
the realism in his treatment of politics. Parody is an instrument of his 


satire. 


His treatment of the theme of poverty is characterized by pathos 
and indignation. It awakens pity for the poor and indignation at the rich 


who exploit the poor. 


Maha Nand Sharma's epics are a blending of the ancient and the, 
modern. The narrative art in them demands examination not only in terms 
of the narrative art in ancient epics but also, and largely, according to the 
technique of the narrative art of modern novels and short stories. He 
begins the narrative in medias res or with some striking truth or situation 
or speech with the name of the speaker at its end in order to play 
dramatically upon the gamut of the reader's emotions of surprise, 
curiosity and suspense. Consistent with the normal practice, the readers of 
A Spiritual Warrior and Flowering of a Lotus are introduced after the 
opening, to the germinal situation and the main characters of the story in 


its exposition. In addition to the opening and the exposition, the stories of 
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these two epics pass through the remaining three stages or periods also — 


development, climax and ending. However, his earliest epic, A Rudraksha 
Rosary, has an episodic plot at places because the life of Lord Shiva is 
eternal and cannot be bound within the laws of art as opening and ending. 


But the ending of all the three epics sublimate and elevate the reader. 


Sharma”s relatively short poems are distinct from A Spiritual 
Warrior and Flowering of a Lotus as they are marked by the overlapping 


of the periods or stages. 


Sharma bounces the reader into suspending his disbelief in the 
improbable situations of his narrative by three devices. First, he imports 
into his narrative the situations of Hindu myths in which the disbelief of a 
majority of Indian readers remains suspended. Secondly, the myths are 
related to some truth of life. Thirdly, the vivid detailed pictures he builds 
up around the improbable situations cast such a spell upon the readers that 
they suspend their disbelief. Even the smallest essential details of a 
situation are provided by Sharma to create the illusion of reality and 


ensure verisimilitude. He also uses the device of local colouring. 


Characterized by sensuousness, the pictures, built up by Sharma, 


appeal to all the senses — visual, aural, tactile, olfactory and gustatory — on 
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the plane of imagination. At times, he unfolds a quick succession of such 
pictures, each appealing to a different sense. The variety of pictures, 
appearing one after the other, relieves monotony. The aesthetic appeal of 
Sharma's sensuous pictures gains in intensity when he given not merely 
the details of a sensual object but its impact also upon the person affected. 
While presenting a sensuous picture, he sometimes unfolds the complex 
phenomenon of a sensual organ functioning not merely to satisfy its own 
sense but also to pave the way to the satisfaction of some other sense. The 


accumulation of details makes his narrative and descriptive pictures vivid. 


The action of his narratives is placed by Sharma in all types of 
setting — material, social, spatial and temporal. The action is facilitated, 
evoked and even determined by parallel settings. It is highlighted by 
contrastive settings. Kaleidoscopic settings in the social dimension of time 


are a unique feature of his poem, “The Greatest Bhakta”. 


Sharma re-interprets the past in terms of the present. Thus, he 
brings the past closer to the present and makes it more relevant and 
interesting for the modern generation. He weaves into his narrative 
significant truths of life and serious reflections which impart the narrative 


depth and seriousness. 
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He follows in the footprints of the ancient epic poets in introducing 


long speeches in the dialogues very often. However, at times, his narrative 
is interspersed with racy dialogues in short speeches in keeping with the 


trend of realism in the modern novels. 


The poet's prosodic achievement consists in the skilful handling of 
blank verse. Spenserian stanzas, sonnets, heroic quatrains or elegiac 
stanzas, and long and short poems in different metres. The blank verse he 
uses, is Miltonic and non-dramatic. As a Miltoms Paradise Lost, the 
position of caesura varies in the lines of his blank verse. Sometimes the 
caesura at the end of an unstressed syllable brings about the difference 
between natural or actual skilful reading and the reading demanded by 
metrical form. When it is so, the actual skilful reading imports a rhetorical 
charm into Sharma's lines as in Milton's. The readability and the 
rhetorical charm of Sharma's works of blank verse increase with a 
corresponding increase in the percentage of lines with varying positions of 
caesura from book to book in the chronological order. His lines gain in 
beauty with the combination of metrical, grammatical and semantic 
balance with semantic antithesis. While the combination of iambs with 
anapests imports variety into Sharma's lines, the glide anapests lighten 


their movement. As the poet acquires maturity from book to book, the 
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foregoing traits of Milton's blank verse increase in his works. The use of 
long and stressed mono-syllables, the iambic foot-phrases separated by 
commas marking short pauses, and the rise and fall of syllables according 
to sense lend semantic significance to Sharma”s lines. At times, his gain in 


intensity with wide departures from the base foot. 


In Sharma's Spenserian stanzas, the whole sinuous progress of the 
first eight lines reaches a leisurely conclusion in the Alexandrine. At 
times, the use of one or two spondees in the Alexandrines makes its 
movement leisurely. Sometimes, all the wisdom, contained in the first 
eight lines, is gathered up in the Alexandrine. At times, his Alexandrines 
contain a note of melancholy or triumph. When the occasion demands, his 
Alexandrines carry the narrative forward to the next stanza. Added to 
these aesthetic effects is the clinching finality of his Alexandrines. 
Amplitude is another characteristic of his Spenserian stanzas. His lines 
acquire a poetic charm with the figutes of speech which are necessitated 


by the constraint of the elaborate rhyme scheme of the Spenserian stanza. 


In most of his sonnets, Shakespeare is Sharma's model not only in 
the simple outward rules of rhyme and lines but also in the more complex 
ones such as a turn in emotional tone in the third quatrain, making the 
concluding couplet clinching and introducing modulations in the iambic 
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lines by substituting spondees here and there. The modulations add to the 
music of the lines. Most of his lines are end-stopped like those of 
Shakespeare. His concluding couplets are either an expression of the 
central idea in brief or an embodiment of some bitter comment. There is a 
contemplative and spiritual strain in his sonnets. However, while the 
sonnets of Shakespeare present love, those of Sharma portray old age. 


They are reflections on his own life. 


In his Miltonic sonnets also, Sharma not only follows the rules of 
rhyme scheme and unit divisions but also adheres to the more complex 
ones such as the expression of the problem in the octave and of its 
solution in the sestet. Like those of Milton, his sonnets are characterized 


by vigour, force and a note of indignation. 


Sharma writes his elegies in elegiac quatrains with their rhyme 
scheme ab ab and their stately and leisurely movement in iambic 
pentameter lines. His elegies measure common ground with those of 
Milton and Gray in respect of their containing not only a lament on death 
but also a note of optimism at the end. He uses heroic quatrains which 
have the same rhyme scheme and metre as the elegiac ones but differ 
from them in their grand, high flown and dramatic expression. In them, he 


lauds bravery and great achievements and expresses his indignation at 
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misdeeds. While he uses iambic pentameter in his short elegies, heroic 
poems and blank verse, he deploys iambic tetramentre in “A Tale of 
Freedom's Tears”. With the use of iambic tetrametre, the movement of 


the lines becomes faster than that of iambic pentameter. 


An interesting tendency is observed in the short poems of Maha 
Nand Sharma when they are examined in their ascending chronological 
order of publication. The number of poems with specific patterns of 
alternations in the lines of varying syllabic length increases and decreases. 
The number of poems, having pentametre-trimetre alternations, is 1, 5, 4, 
and 3 in the books published in 1984, 1987, 1991 and 1996 respectively. 
Standing in contrast with this remarkable decrease in the number of 
poems with iambic pentametre-tetrametre alternations, there is an increase 
in the number of poems with iambic tetrametre-trimetre alternations — 1, 6 
and 7 — in the same books published in 1987, 1997 and 1996. At time, an 
extra unstressed syllable marks the end of his trimetre line. Sometimes, 
iambic pentameter lines or Alexandrines alternate with iambic dimetre 
lines in his poems, with a telling effect. The poet also uses ottava rima 
with its rhyme scheme modified to ab ab ab ab in one of poems. In using 
the alternations pointed out so far, the poet is guided by considerations of 


their suitability to express different feelings such as love, pathos, satire 
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etc. The year 1997 marks the end of the poet's experiments in alternating 
lines with different syllabic length. One or the other of these successful 
experiments is used by him in the published after 1997. The poet's last 
long monumental work, Flowering of a Lotus, appeared in 1998 after so 
many experiments including the one with the Spenserian stanza also in 


Divine Glimpses published in 1996. 


No less conducive to the aesthetic impact of Maha Nand Sharma's 
poetry are the rhetorical devices, both Western and Indian. Of the Western 
rhetorical figures of speech, apostrophes impart a dramatic tinge; 
invocation, hyperbatons and oratorical tone. Anastrophes invest his 
expression with effectiveness. Aposiopesis contributes to suspense in the 
readers mind. Asyndentons increase the reader's attention to each word 
involved. Polysyndentons catch the readers eye with their slight 
grammatical abnormality. The poet aptly uses exclamations to create the 


feelings associated with them. 


Sharma deploys Western figures other than the rhetorical ones, with 
their respective aesthetic effects. To these other figures of Western 
aesthetics may be added the figures of Indian aesthetics also. Both the 
Western and the Indian figures contribute to the same elements of beauty, 
namely, (i) parallelism, balance and symmetry, (ii) contrast, (iii) 
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association (iv) imagination, (v) insinuation or indirectness and (vi) 
sensuous aspect of sound. The figures of Indian aesthetics justify their 
inclusion on the ground that they either help the critic discover the source 
of beauty more precisely or create the aforesaid aesthetic effects in a new 
way or bring about altogether new aesthetic effects such as that of 


illusion. 


In Maha Nand Sharma's poetry, while the similes lend weightiness 
and elevating quality, its equivalent Indian aesthetic figure, Upama, with 
its three divisions, enables the readers to finds out whether the source of 
beauty consists in the similarity of traits or actions or both. Malopamas, 
the strings of similes, make the Upameya vivid from various angles. 
Prativastupama, in his poetry adds to its charm more than a simile by 
stating the Upameya in one sentence and the Upamana in the other and 
thus lending clarity to the expression. Drashtrant, consisting of more than 
one Upameya and Upamana, strikes the reader with similarities between 
Upameyas, on the hand, and the corresponding Upamanas on the other. 
The poet's rich imagination is revealed in the instances of drashtant. 
Tulya-Yogita lends precision to the expression by relating words, 


compounds, Upameyas or Upamanas only by one function. 
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While the aforesaid Indian aesthetic figures impart new dimensions 
to the poet's expression of beauty, the Western figures — metaphor, 
sustained metaphor mixed metaphor, and dead metaphor — impress the 
reader with their aptness which is continues over a great length in 
sustained metaphors, revealing the poet's fertile imagination. The poet 
infuses new life even into dead metaphors. His expressions gain in 
suggestiveness with both conventional and unconventional symbols. His 
minute observation of the world of lower animals is discerned in his only 


fable, “The Bull Frog and its Companions.” 


By deploying vyatrireka alankaar, Maha Nand Sharma brings his 
Upameyas into prominence by presenting them as exceeding the 
Upamanas. His expressions become impressive by the use of balance and 


contrast. 


Figures of contrast are deployed by Sharma with telling effect. The 
figures of contrast — antithesis, epigram, oxymoron and climax — have 
great aesthetic significance in his poetry. He uses them appropriately and 
effectively. Antithesis strikes the reader with its contrast. Oxymoron and 
epigram impress the reader with the contrast and the apparent 


contradiction involved in them. Equally impressive is his deployment of 


the climax. 
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The appeal of Sharma's poetry also lies in his skilful use of the 
figures of association — metonymy, synecdoche, transferred epithet, 
allusion and Meelit. The reader appreciates them as he has to reach 
imaginatively the meaning of the object described, through the meaning 
of the object associated, which conceals it. The closeness of association, 
implied in the figure, also impresses the reader. No less impressive and 
delightful in Sharma's poetry are the figures of imagination 一 
personification, pathetic fallacy, vision, hyperbole and Uipreksha — which 


attract the “inward eye” making the described object vivid. 


Equally attractive in Sharma”s poetry are the figures of indirectness 
— irony of speech, euphemism and litotes — which appeal to the reader for 
the same reason that the figures of association do. The reader has to 
exercise his imagination in understanding the meaning of the object 
described through its indirect presentation. The reader is delighted by the 
imaginative process involved in reaching the hidden meaning. The works 
of the poet enriched by figures of sound — onomatopoeia, alliteration, 
Shrutynuprasa, pun and anaphora — which attract the reader with their 
auditory appeal. They please all the more when the sounds are associated 


with some uniqueness of meaning as in a pun which involves the 


repetition of the same word. 
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Among the uncategorized figures of speech, historical present - 
imports a dramatic tinge into Sharma's narrative. Some Indian figures of 
speech are characterized by new psychological approaches. Sandeha 
arouses doubt in the reader's mind and thus creates a feeling of suspense. 
Bhrantimaan given rise to illusion which makes the reader wonder at the 
poet's art in creating the illusion of some object other than the one 
described. Ullekh in characterized by variety in the approaches to the 
same object. The variety affords delight. No less leasing is the charm 
which Yathasnkhys or Krama imports into his expression by introducing 
neatness and order into it. Equally charming is ekaavali which impresses 
the with its logical sequence. The combination or use of several figures in 


a number of pieces also enriches Sharma's poetry. 


The poetry of Maha Nand Sharma gains in richness not only by the 


deployment of alankaars but also by the use of the principles of the other ; 
schools of Indian aesthetes. An impressive characteristic of Sharma's — — + 
poetry is the consummation of all the rasas. The three gunas — madhurya, ۲ و‎ 


oja and prassed — which conform to Reeti School are found his 
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number. It is also enriched by Vakrata, Prakaran vakrata and Prabandh 2 


Vakrata. He follows the principle of auchitya rationally. ۱ 
Maha Nand Sharma's rich imagery keeps the readers spell-bound. 

Of the four elements of an image - analogy, sensory perception, emotion 

and intellection —, the first is found generally in his similes, metaphors 

and personifications involving comparison. The concrete images in his 

similes impart vividness to abstract ideas. The poet borrows some images 

from the literature of the languages other than English. The images, thus 

drawn, are more connotative to those acquainted with the literature other 

than English. The images which the poet sustains in his personifications 

for quite a good length are coherent. Structural imagery is deployed in 4 | 


Spiritual Warrior and Flowering of a Lotus. 


In the deployment of predominantly sensuous images, the poet 
sometimes gives expression to concrete ideas perceptible to one sense, in 


terms of the other. The appropriateness and the comprehensive | 
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expressiveness of the images in his poetry strike 6 


other kinds of images are used by the poet effec 
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women increases with the use of images which together appeal to all the 


five sense. 


Maha Nand Sharma deploys a cluster of images in his 
predominantly emotional imagery to lend vividness to the feelings 
presented. One observes a greater application of his mind in his 
predominantly intellectual images. They are novel, unconventional and 


modern. 


There is significance in the word ‘predominantly’ which has been 
used in the preceding paragraphs, to qualify sensuous emotional and 
intellectual images. It has been stated earlier that all the four elements — 
analogy, sensory perception, emotion and intellection — pervade an image 
in varying degrees. However, the presence of a particular element out of 
these four is predominant and clearly noticeable in an image. The word 


‘predominantly’ has been to qualify such an element in the image. 


Maha Nand Sharma is one of the eminent Indo — Anglian poets. 
Over the years he has, happily, developed a literary style of his own. He 
uses English language to express his feelings in poetry but he is an Indian 
to the core in his choice of themes, characters, settings and sentiments. 


The poet shows tremendous influence of English, Hindi and Sanskrit 
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poets and philosophers in the works. Marlowe, Spenser and Milton, 
among the English poets, have exercised great influence on the style of 
Sharma. But in spite of many — sided influence. Sharma has, amazingly, 
acquired his own style. Many times it, astonishingly, appears 
autobiographical. Devotedly, emotionally and intensely spiritual, Sharma 
remains, carefully and cautiously aware of the world around him. He 
notes and expresses the erosion of values, corrupt ways of the evil-minded 
influential and powerful persons, and the falling of all valued and 
cherished things apart in the *blood-dimmed tide of the ocean”. With his 
great concern for mankind, he gives vent to his indignation in no 
uncertain words. Sharma is aware to his obligations as a poet. He is not 
purely an aesthete. He believes with Dr. Johnson that the primary aim of 
poetry is to delight and instruct. To him, poetry must be relevant to life 
and society. With this avowed purpose, Sharma not only presents the 
malady of the present-day world but also suggests emphatically the 
remedy to all human ills. One of the suggestions for ameliorating the state 
of ancient of the lost generation, according to Sharma, is return to the 


affairs of the lost education. Sharma's epics are wonderful achievements, 


both in the literary and spiritual world. His spiritual concern is well 


pronounced. Sharma is well read in Indian history, mythology and 
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philosophy. His poetry is an astonishing fusion of the Indian and Western 
aesthetics Sharma delightfully wanders in the spiritual sphere and at the 
same, very surprisingly, he does not sweep off his feet from the ground. 
All these apparently antithetical traits find apt and ample expression in 
Sharma's poetry. Sharma is a great Indian poet inviting the attention of 
the scholars, researchers and critics. Bernard M. Jackson, England's poet 
of 1999, appropriately finds Sharma, “without doubt, a present-day poet 


for tomorrow”s world.” 
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